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by writing a preface to this work, and one of the most
delightful incidents of the time was the friendship between
the monk and the Emperor, who himself presided at a
great festival, when the treasures brought back from India
were officially received. The scene is vividly described by
M. Grousset:
It was a gorgeous festival, at which the royal presence enhanced
the splendour of Buddhist ritual. The sacred books and images were
borne on fifteen hundred chariots gaily decorated, and one might see
two statues of the Buddha, one in silver and the other in solid gold,
innumerable statues of Bodhisattvas, of which some must have be-
longed to the Gandhara school 5 two hundred painted banners by the
most famous masters in India, Gandhara and Kashgar, no doubt
resembling the frescoes found at Tumchuk and Tun-huang. Before
these images moved a procession of monks scattering flowers and
singing hymns; and above their heads floated five hundred banners
of silk embroidered in gold, and three hundred sunshades of precious
stuffs. The Imperial bands sounded their drums, their gongs and
their bells. The veterans of T'ai-tsung, returned from the Tartar
wars, lined the streets, and the Emperor, installed with all his court
in one of the pavilions at the city-gate, burned incense as the proces-
At the death of the Master there were nearly four
thousand Buddhist monasteries in China.
Ill
The greatest Buddhist painter of the age is Wu Tao-tse
—the Chinese Michael Angelo—who^orked with creative
genius in developing the already eminent school of Chinese
painting. He is described as painting 'as if a whirlwind
possessed his hand', and we are told that his strong and
bold brushwork set a new standard. But unfortunately
there is nothing left of it, and the Manjusri of our frontis-
piece, partof atriptych in Japan, is probably a copy. Other
rival schools are represented by Wang Wei, whom we have
already described as an eminent poet, and Li Ssu-h'sun.
The latter is well represented in the album of Royal
1 Histoire de FAsie, pp. 263-4.

